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Christopher Muscat  
Fanfare for the Unknown Migrant 

 
Wolfgang Amadeus Mozart 
Horn Concerto No. 3, K. 447 
 I.   Allegro 
 II.  Romance (Larghetto) 
 III. Allegro 

Richard Strauss  
Horn Concerto No. 1, Op. 11 
 I.   Allegro  
 II.  Andante  
 III. Allegro 

 
Intermission 

 
Pyotr Ilyich Tchaikovsky  
Pathétique Symphony No. 6, Op. 74 
 I.   Adagio – Allegro non troppo 
 II.  Allegro con grazia 
 III. Allegro molto vivace 
 IV. Adagio lamentoso 

 
 



Christopher Muscat 
(Malta, 1977) 
Fanfare for the Unknown Migrant  

Bahr Al-Mawt (literally “Sea of the Dead” or “Sea of Death”) is a symphony in four movements, 

composed by Christopher Muscat to a commission by the Malta Philharmonic Orchestra and first 

performed in February 2019. It is inpired by the deaths of would-be asylum seekers attempting to cross 

the Mediterranean in the hope of better lives, a human tragedy which has long perturbed the composer, 

who chose to dedicate this large-scale orchestral commission to the thousands of unknown migrants 

who died at sea.  Bahr Al-Mawt is written in a highly dramatic, neo-Romantic idiom, continuously infused 

with a sense of tension, even in the rare, short-lived, brighter moments. 

The composer’s performance directions for the symphony specify that the work’s third movement, 

entitled “Fanfare for the Unknown Migrant”, may be performed as a concert piece on its own, as is being 

done tonight.  This piece is the composer’s personal salute to the memory of all those migrants who 

did not make it to reach their goal. As is typical of fanfares, it is mostly brass-based and sections take it 

in turn to blurt out their own variant of a melodic motif that was first heard in the opening movement. 

A self-propelled rhythmic development builds up towards the main climax of the fanfare, ending on a 

triumphant note as a sign of respect to these unsung victims. 

Adapted from the composer’s programme note with his kind permission. 



Wolfgang Amadeus Mozart 
(Austria 1756 – Austria 1791)  
Horn Concerto No. 3, K. 447 (1784 - 1787)  

In the 18th Century, horn players still performed on a “valveless” horn, which meant that few notes of the 

major scale could be easily produced, with the others sounding out of tune.  Only a handful of virtuosi 

of the instrument could play all the notes of the scale, using “stopped notes”, that is, varying the pitch of 

the notes by insterting their right hand in the bell of the horn.  Perhaps this explains why the hundreds 

of horn concertos and pieces of the period tend to be virtuosic, exhibitionist works written by minor 

composers –  often horn players themselves.  In contrast, few of the really great composers seem to have 

been interested in writing orchestral works for the instrument.  In this Mozart was an exception, with four 

horn concertos in his catalogue.  For this we have to thank a cheese merchant named Joseph Leutgeb 

(1732 – 1811), a friend of the Mozarts, who, when not behind a dairy-product counter partly financed by 

Wolfgang’s father Leopold, excelled as one of the leading hornists of his age. Most of Wolfgang’s horn 

pieces were written for Leutgeb, including this one – Leutgeb’s name is mentioned a number of times 

in the score.    

The concerto follows a conventional three-movement structure.  Like Mozart’s other horn concertos, 

it has a sense of liveliness, especially in the outer movements, although the use of two clarinets and 

two bassoons in the orchestration gives it a slightly darker hue.  The central Romanze is a heartfelt 

orchestral song in which the horn player is asked to display a sustained, lyrical tone, a different but no 

easier form of virtuosity to the agility of the quicker movements. 



Richard Strauss
(Germany 1864 - Germany 1949) 
Horn Concerto No. 1, Op. 11 (1882)   

When the young Strauss set himself the task of writing a horn concerto, he was measuring up both 

against the great Mitteleuropean concerto tradition and the high expectations of his father and mentor 

Franz, a composer and principal horn player in the Munich Opera House Orchestra.  Franz was a highly 

conservative musician who was clearly disappointed when his son’s early love for Mozart started being 

displaced by an interest in the “experimental” music of composers such as Wagner.      

This early work precedes the more musically adventurous tone poems which would establish Strauss’s 

reputation.   It reminds one of Mendelssohn or Schumann, particularly the latter’s Concertstück for four 

horns.  It is a finely crafted work which has deservedly earned a place in the solo horn repertoire.    

The concerto has a traditional three-movement structure.  Allegro starts with a jaunty hunting motif, 

followed by an orchestral passage which leads to a more melodious second subject.  These themes are 

developed in a development section where, true to tradition, the soloist is continuously in the limelight.  

The central Andante emphasizes the lyrical potential of the horn, with a minor key melody soaring over 

minimal orchestral support.  A brighter passage provides some contrast, before a return to the opening 

subdued mood.  The final movement is a typically exuberant (and technically challenging) rondo in 

which the soloist is given ample opportunity to display his agility.  

It would not be until 1942 that, as an ageing composer, Strauss would write a second horn concerto in 

memory not just of his father but of a world which had changed beyond recognition.  In this light, the 

first horn concerto assumes a symbolic significance transcending its musical worth.  



Pyotr Ilyich Tchaikovsky 
(Russia 1840 – St Petersburg 1893)  
Pathétique Symphony No. 6, Op. 74 (1893)  

On October 28, 1893, Tchaikovsky conducted the premiere of his Sixth Symphony. The members of the 

audience, Rimsky-Korsakov amongst them, were puzzled at the fact that, in a clear break with symphonic 

tradition, the last movement ended with a bleak, slow movement.  

Nine days later, the composer was dead, allegedly after contracting cholera from drinking unboiled 

water.  Suddenly, the symphony (which had, in the meantime, been subtitled Pathétique at Modest 

Tchaikovsky’s suggestion) was seen as a portent.  Could the composer have foreseen his own death? 

More shockingly, was the work a musical “suicide note”? Similar gossip had been around from the start, 

but it was given a new lease of life in 1979 by Russian musicologist Alexandra Orlova.  She suggested that 

Tchaikovsky had poisoned himself at the instigation of a “court of honour” made of fellow “old boys” 

of the School of Jurisprudence, to cover up an alleged homosexual liaison with a Duke’s nephew.  For 

a while, this became the mainstream view.  However, there is scant evidence to support such theories. 

While it is true that, like many other great works of art, the Pathétique stares Death in the face, there is 

little to show that Tchaikovsky was planning his own.  On the contrary, by all accounts, the composer 

was uncharacteristically confident about his new symphony and, as for his private life, he finally seemed 

to be coming to terms with his homosexuality. Just a few days before his death, when the subject of 

death came up in a discussion with friends, Tchaikovsky was quick to quip that “it will not come to 

snatch us off just yet!”  It is clear that in our search for the work’s meaning, we should not look beyond 

the music itself. 

The symphony is in four movements. It starts with a low bassoon solo over mysterious strings. A sense 

of melancholy pervades the movement, even when the orchestra announces the lyrical principal theme.  

The ensuing Allegro con grazia momentarily dispels the gloom. It sounds like a waltz out of one of 

Tchaikovsky’s magical ballets, but the irregular five-in-a-bar rhythm makes it strangely disconcerting. 

It is followed by a brash march which replaces the typical third-movement scherzo.  We are lulled into 

a short-lived sense of security and nothing prepares us for Tchaikovsky’s coup-de-théatre – as soon as 

march ends on a triumphant note (and we might be tempted to start clapping), a cry of anguish on the 

strings announces the desolate lament which is the final movement. The symphony draws to a close 

with just cellos and basses sounding a faint, fading pppp heartbeat.      



Members of the Board

Alfred Camilleri 
Chairman

Ruth Vella Micallef 
Jesmond Cutajar 
George Curmi 
Mary Anne Camilleri 
Katia Ancilleri
Elizabeth Cassar 
Joseph Chircop
Noel Camilleri
Members

Carmen Zammit Farrugia
Secretary to the Board

Artistic Team

Sergey Smbatyan
Principal Conductor 

Michael Laus
Resident Conductor

Management Team

Christopher Muscat
Acting Chief Executive Officer

Reuben Sammut
Director - Finance & Administration 

Sarah Debono
Manager - Finance & Administration

Christopher Spiteri Blanco
Manager - Events & Procurement

Administrative Team 

Aurelio Belli
Senior Officer - Operations

Claire Briffa
Project Administrator

Adrian Bartolo
Technical Officers – Administration

Matthew Fenech 
Librarian

Maria Spiteri Zahra
Orchestra Schedule Administrator

Shirley Farrugia
Administrative Assistant - 
Finance & Administration

Mark Andrew Vassallo
Marketing and Social Media Officer

Joe Julian Farrugia
Media Coordinator

Hilda Curmi
Development & Education Officer

Laetitia Mariae Troisi
Events Officer
 

Malta Youth Orchestra

José García Gutiérrez
Artistic Director

Julian Azzopardi, Eliza Melillo  
MYO Administrator



Proclaimed by the New York Chronicle as the “king of his instrument”, Stefan Dohr is widely regarded as one of the world’s 
greatest horn players. Besides being Principal Horn of the Berliner Philharmoniker, Stefan has collaborated as soloist with 
the world’s leading conductors, including Sir Simon Rattle, Claudio Abbado, Daniel Barenboim, Bernard Haitink, Christian 
Thielemann, Daniel Harding, Neeme and Paavo Järvi, Dima Slobodeniuk, Gustavo Gimeno, John Storgårds, and Marc Albrecht. 
He has performed with the Berliner Philharmoniker, Los Angeles Philharmonic, Deutsche Kammerphilharmonie Bremen, 
Swedish Radio Symphony Orchestra, Rundfunk-Sinfonieorchester Berlin, Oslo Philharmonic, Orchestre Philharmonique 
de Radio France, Orquesta Nacional de España, Shanghai Philharmonic Orchestra, NHK Symphony Orchestra and Osaka 
Philharmonic Orchestra. 
 
In addition to performing the great Classical and Romantic works for horn, Stefan Dohr is continually expanding his 
instrument’s repertoire – commissioning and premiering new pieces by today’s foremost composers, including works by 
Herbert Willi, Jorge E. López, Johannes Wallmann, Dai Bo, Toshio Hosokawa and Wolfgang Rihm. Most recently, Grawemeyer 
Award winning composer Hans Abrahamsen wrote a horn concerto for Stefan Dohr, which received its world premiere in 
Berlin in January 2020 as a joint commission from the Berliner Philharmoniker, NHK Symphony Orchestra, Netherlands Radio 
Philharmonic Orchestra, Auckland Philharmonia Orchestra and Seattle Symphony. 
 
A prolific chamber musician, Stefan is a permanent member of the Ensemble Wien-Berlin, Berliner Philharmonike, Chamber 
Music Society and Philharmonisches Oktett Berlin. He has performed alongside prominent artists such as Maurizio Pollini, Ian 
Bostridge, Lars Vogt, Kolja Blacher, Markus Becker, Guy Braunstein, Mark Padmore, and Kirill Gerstein. For the first time in this 
combination, Stefan Dohr is performing in a trio with Alan Gilbert and Kirill Gerstein in the 2022/23 season. 
 
Stefan’s extensive discography includes ‘The Yellow Shark’ with Ensemble Modern and Frank Zappa (Barking Pumpkin 
Records); Schumann’s ‘Konzertstück’ for Four Horns and Orchestra with Paavo Järvi (RCA Red Label); Toshio Hosokawa’s 
horn concerto ‘Moment of Blossoming’ (Naxos); amongst others.
 
Stefan Dohr studied in Essen and Cologne, starting his professional career at the age of 19 as Principal Horn of the Frankfurt 
Opera. He held the position of Principal Horn in Orchestre Philharmonique de Nice, Deutsches Symphonie-Orchester Berlin 
and Festival Orchestras of Bayreuth and Lucerne before taking up his current post in 1993. A passionate teacher, Stefan is 
a Visiting Professor at the Royal College of Music, Sibelius Academy, and a permanent faculty member at the Herbert von 
Karajan Academy and Hochschule für Musik ‘Hanns Eisler’ in Berlin. 

Horn



Armenian conductor Sergey Smbatyan is the Founding Artistic Director and Principal Conductor of the Armenian State 
Symphony Orchestra and the Malta Philharmonic Orchestra.  

Smbatyan has presented the Armenian State Symphony Orchestra and Malta Philharmonic Orchestra throughout Europe, 
Russia and United States. Performances include Vienna’s Musikverein, Berlin Philharmonie, Salzburg’s Großes Festspielhaus, 
London’s Barbican Centre, Gasteig Munich, Rudolfinum in Prague, Grand Hall of the Moscow State Conservatory and New 
York’s Carnegie Hall where he made his debut at the age of 28. 

Born in Yerevan, Smbatyan was first introduced to music by his grandmother, violinist and teacher Tatyana Hayrapetyan, who 
gave him violin lessons from an early age. He later studied at the Komitas State Conservatory of Yerevan and the Moscow P.I. 
Tchaikovsky Conservatory, with Bagrat Vardanyan and Zakhar Bron. Whilst studying for a PhD in Fine Arts in Yerevan with 
Yuri Davtyan, Smbatyan developed his passion and conducting skills working with the Armenian State Symphony Orchestra 
which he founded aged 18. 

A winner of multiple European conducting and violin competitions, Smbatyan has developed an international reputation that 
includes guest conducting engagements at the Mariinsky Theatre Orchestra, London Symphony Orchestra, Philharmonia 
Orchestra, Israel Philharmonic Orchestra, Prague Radio Symphony Orchestra, Russian National Orchestra, Dresden 
Philharmonic, Sinfonia Varsovia, and many others. 

Smbatyan’s championing and commissioning living composers, promoting cultural heritage, and developing new audiences 
are central to his artistic life and are reflected in his work as the Founder and Artistic Director of the Armenian Composing 
Art Festival; the Penderecki Contemporary Classics’ Festival; the “Armenia” International Music Festival; the Khachaturian 
International Festival. 

Smbatyan deeply believes that only culture can shape our future and unite everyone by spreading harmony and peace. This 
is the main message conveyed in the orchestras he has founded: 24/04 World Orchestra, the “Generation of Independence” 
All-Armenian Choir and Orchestra and Pan-Armenian Symphony Orchestra. Smbatyan’s passionate advocacy for increasing 
the level of cultural education and social responsibility among young people was fulfilled by founding the UNICEF Children’s 
Chamber Orchestra and DasA, an innovative high school-based project that offers students hands-on experience of making 
classical music. 

The 2022-23 highlight includes touring with the Armenian State Symphony Orchestra and the Roumanian National 
Philharmonic Orchestra in the United Kingdom in a series of venues including Cadogan Hall, London; Usher Hall, Edinburgh;  
Bridgewater Hall, Manchester; Royal Concert Hall, Nottingham. 

Conductor



The orchestra was founded in April 1968, when musicians from the defunct “Commander-in-Chief” (C-in-C) orchestra of the 
Malta-based British Mediterranean Fleet regrouped as the Manoel Theatre Orchestra. It continued to serve as the theatre’s 
resident orchestra until September 1997, when it became an independent orchestra, taking up the name National Orchestra 
of Malta. The orchestra became the MPO in 2008 when it expanded into a full-size symphony orchestra, bringing together 
musicians from Malta, Europe and beyond.

Joseph Sammut, the C-in-C’s last conductor, was the orchestra’s first conductor, remaining at the helm until 1992. Since 
then, the orchestra has also been under the direction of Joseph Vella, John Galea, Michael Laus, and Brian Schembri. In 2019, 
the MPO has appointed Sergey Smbatyan as Principal Conductor, joining Resident Conductor Michael Laus as part of the 
orchestra’s Artistic Team. The MPO also works with local and international guest artists including Lawrence Renes, Diana 
Damrau, José Cura, Mikhail Pletnev, Gil Shaham, Joseph Calleja, Gautier Capuçon, Daniel Lozakovich and Enrico Dindo.

As Malta’s leading musical ensemble, the MPO averages more than one performance a week including symphonic concerts, 
opera productions in Malta and Gozo, community outreach and educational initiatives, as well as various concerts of a lighter 
nature. During the past seasons, the MPO embarked on a Digital Transformation reaching over 32 million people worldwide 
through its Online Programme in 2021. 

The orchestra has performed in leading venues across the globe, including in the United States, Russia, Dubai, Germany, 
Austria, China, Italy, and Belgium, and presently embarks on at least one international tour each concert season.

The MPO is a keen exponent of Maltese composers, regularly performing their works in Malta and overseas, as well as 
frequently premiering and commissioning new compositions.

Through the MPO Academy and the Malta Youth Orchestra, which regularly give concerts across Malta, the MPO is also 
responsible for the training and professional development of the next generation of Maltese musicians.

For half a century, the Malta Philharmonic Orchestra (MPO)
has been Malta’s foremost musical institution. 



Violin 1  
Carmine Lauri** 
Anna Kosinska 
Agnieszka Kuźma 
Elena Imparato 
Klara Nazaj 
Emilia Wiśniewska 
Fiona Giambra 
Roberta Attard 
Vincenzo Picone 
Riccardo Rossano 
Stephen Scerri 
Cristian Romero Vargas  

Violin 2 
Matteo Colombo* 
Inmaculada Muñoz Salgüero 
Stefan Calleja 
Stephen Zammit 
Valhmor Montfort 
Rosanne Dimech 
Mario Micallef 
Stephen Debattista  
Francesca Moldovan 
Bernard Curmi  
 

Viola  
Alexandre Razera* 
Mateusz Kuźma
Savio Debono 
Marco Gallina 
Ester Garcia Salas 
Matthew Fenech 
Orietta Zammit Beaumer 
Daniel Zammit 

 

Cello 
Ákos Kertészs* 
Yaroslav Miklukho 
Frank Camilleri 
Lucie Kuchařová 
Desirée Calleja 
Gilmour Peplow  

 
Double Bass 
Gjorgji Cincievski* 
Michelle Agius 
Dion Xuereb 
Marco Agnetti 
 

Flute 
Rebecca Hall* 
Fiorella Camilleri 
Nicole Spiteri 

Oboe 
John McDonough* 
Jennifer Melville 

Clarinet 
Giuseppe Recchia* 
Daniele Galletto 

Bassoon  
Giacomo Cella* 
Lampros-Ioannis Lapinas

Horn 
Etienne Cutajar* 
Manuele Catalano 
Marco Cola 
Bernardette Vella 

Trumpet 
Kevin Abela* 
Brendan Ball 

Trombone 
Roderick Bugeja* 
Dennis Camilleri 
Jesmond Azzopardi 

Tuba 
Christopher Spiteri* 

 
Timpani 
Marios MouzakitisΔ 
 

Percussion 
Joseph Camilleri Δ 
Jean Pierre Cassar  

 

** Orchestra Leader 
*   Section Principal 
Δ   Guest Section Principal 

 





We are grateful for the support of the following cultural entities, corporate sponsors and individual 
supporters, which help us reach further and touch more lives than we ever could on our own.

MPO CORPORATE SPONSORS

The MPO is a Public Cultural Organisation within Arts Council Malta under the remit of the Ministry for the 
National Heritage, the Arts and Local Government. 

MPO PRINCIPAL PARTNER 
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